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A B S T R A C T : Ear ly c o m m e r c i a l d e v e l o p m e n t o f t h e 
m e t h o d o f u s i n g a t h e r m o - r e s i n adhes ive for m o u n t i n g 
p h o t o g r a p h s is p r e s e n t e d . T h e adhes ives w e r e a d o p t e d 
f r o m o t h e r p r o f e s s i o n s w h i c h w e r e e s t a b l i s h e d w e l l 
be fo r e t h e i n v e n t i o n o f p h o t o g r a p h y (1839 ) . S h e l l a c -
based d ry m o u n t i n g was pa t en t ed in 1901 and t h e pa t en t 
o v e r t u r n e d as inval id in 1910. T h e t e r m " d r y m o u n t " 
was originally u sed to d i s t ingu i sh b e t w e e n d a m p a n d w e t 
t e chn iques o f m o u n t i n g . Reade r s are e n c o u r a g e d to c o n ­
t r ibu te in fo rmat ion . 

A HISTORY OF DRY MOUNTING, pre-1850 to 
1945 

W h e t h e r for p u t t i n g th ings t oge the r o r r epa i r ing little 
accidents o f t i m e and m i s f o r t u n e , t h e r e has always b e e n a 
n e e d for adhesives . A l o n g w i t h t h e indus t r ia l age c a m e 
n e w inven t ions s u c h as p h o t o g r a p h y . By t h e e n d o f t h e 
n i n e t e e n t h c e n t u r y a p l e tho ra o f p h o t o g r a p h i c m e t h o d s 
a n d mater ia ls h a d b e e n d iscovered . 

W i t h t h e a d v e n t o f n e w b i n d e r s s u c h as a l b u m e n , 
gelatin, and co l lod ion c a m e p r o b l e m s o f display as p h o ­
tographs had a t e n d e n c y to cur l . A t first, t h e old, k n o w n 
m o u n t i n g sys tems w e r e u se d and m a n i p u l a t e d . As w i t h 
conse rva t ion , p h o t o g r a p h i c p r a c t i t i o n e r s b o r r o w e d a n d 
a d a p t e d m e t h o d o l o g y , t e c h n o l o g y , a n d m a t e r i a l s f r o m 
c o m m o n exis t ing specialt ies a n d en te rp r i ses . T h e early 
j o u r n a l s o f p h o t o g r a p h y a re c l u t t e r e d w i t h t h e la tes t , 
newes t m e t h o d o r adapta t ion o f a t rade t e c h n i q u e to keep 
those s t rong , cu r l ing e m u l s i o n s F L A T . 

T r a d i t i o n a l m e t h o d s o f a d h e s i o n i n c l u d e d p r o t e i n 
based (hide glue , gelat in, isinglass), sugar based (dex t r in ) , 
s tarch based (a r rowroo t , w h e a t , co rn , po t a to , r ice) , v e g ­
e t a b l e / g u m b a s e d (arabic , c h e r r y , Senegal , t r a g a c a n t h ) , 
and c o m b i n a t i o n s o f these mater ia ls . W l i e n u s i n g these 
adhesives extensive m o i s t u r e was necessary w h i c h i n t r o ­
d u c e d expans ion , s t re tch ing , cock l ing a n d / o r cu rva tu r e s 
i n p h o t o g r a p h s o r m o u n t s . R u b b e r b a s e d ( r u b b e r 
c e m e n t , india r ubbe r , gu t ta pe rcha) adhesives offered less 
c o c k l i n g a n d e x p a n s i o n o f m o u n t s a n d p h o t o g r a p h s . 
H o w e v e r , t h e r u b b e r based adhes ives usua l ly c o n t a i n e d 
su l fu r ( k n o w n t o b e d e t r i m e n t a l t o t h e p h o t o g r a p h ) , 
w e r e l ikely t o d i s co lo r , w e r e m e s s y to w o r k w i t h a n d 
hard to man ipu l a t e , a n d of ten failed shor t ly after m o u n t ­
ing. T h e t ed iousness a n d skill necessary for t h e va r ious 
opera t ions left ne i t he r efficiency in bus iness n o r i n d u c e ­

m e n t for a m a t e u r s . 
By t h e e n d o f t h e n i n e t e e n t h c e n t u r y the stage was set 

for an easy, rel iable, repeatable , m o i s t u r e - r e d u c e d , c h e m ­
ically safe (for p h o t o g r a p h i c emu l s ions ) adhesive m e t h o d 
for m o u n t i n g pape r p h o t o g r a p h i c processes . I n an effort 
to keep m o i s t u r e , tha t evil expander and source o f cu r l ­
i ng at bay, a t h i n pape r i m p r e g n a t e d w i t h a t h e r m o - p l a s -
t ic r e s i n a d h e s i v e w h i c h w a s a c t i v a t e d w i t h h e a t w a s 
b e i n g ut i l ized in t h e m o u n t i n g o f p h o t o g r a p h s . T h e age 
o f dry m o u n t i n g had arr ived. 

T h e pa t en t o f a d r y m o u n t t issue, tha t is to say, a heat 
activated, n o n - a q u e o u s adhes ive- infused suppor t , usual ly 
a ve ry t h i n paper , was p re sen t ed in F rance o n M a r c h 18, 
1901 b y t h e " D e r e p a s B r o t h e r s " (La Societe Derepas Freres 
of Par is ) . T h e Br i t i sh Pa ten t , # 1 7 , 3 2 7 , was taken o u t o n 
A u g u s t 29 , 1901 , pass ing "comple t e specification" by Ju ly 
3 , 1 9 0 2 . I n t h e a u t u m n o f 1 9 0 3 , t h e A d h e s i v e D r y 
M o u n t i n g C o m p a n y , L i m i t e d , a B r i t i s h c o m p a n y , 
s ecu red t h e first pa t en t r ights to sell, and later p r o d u c e 
th i s p r o d u c t in t h e U n i t e d K i n g d o m (British Journal of 
Photography, [BJP11903). 

T h e B r i t i s h p a t e n t # 1 7 , 3 2 7 w a s " A n I m p r o v e d 
Process for M o u n t i n g P h o t o g r a p h s , Engrav ings , a n d the 
like, a n d M e a n s for C a r r y i n g t h e s ame in to Pract ice ." 

O u r i n v e n t i o n relates to a dry process for 
mount ing photographs, engravings, or documents 
of any kind on Bristol board or cardboard.... O u r 
process consists in interposing between the photo­
graph or engraving and the Bristol board or card­
board for receiving it, a very thin layer of material, 
as hereinafter described, which is capable under 
the action of a hot iron or elevation of temperature 
combined with pressure, of uniting the surfaces 
with which it is in contact. For this purpose thin 
paper (silk paper, Japanese paper, etc.) is dipped 
into an aqueous or alcoholic solution of gum lac 
[shellac] and then dried. 

T h r o u g h o u t 1902 a n d 1903 t h e D e r e p a s Bro the r s gave 
n u m e r o u s l ec tu re s a n d d e m o n s t r a t i o n s o f t he i r i n v e n ­
t ion . 

Apres de etudes et des experiences tres appro-
fondies depuis 5 ans, nous avons ete assez heureux 
pour pouvoir creer un procede, que nous nous 
proposons de vulgariser, .... Le mode operatoire de 
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ce nouveau procede consiste a fixer l 'epreuve a 
l 'etat sec, au m o y e n d ' u n adhesif pel l iculaire 
interpose entre l 'epreuve et son support , et de 
soumettre le tout sous une machine fournissant 
une action de pression et de chaleur combinees 
su ivan t la n a y u r e et le g e n r e d u p a p i e r de 
l'epreuve. (Societe 1902). 

[After five years of very thorough studies and 
experiences, we have had enough success to be 
able to create a process which we propose our ­
selves to popularize, .... T h e operative mode for 
this new process consists of fixing the print in its 
dry state, by means of a filmy adhesive i n t e r ­
posed between the print and its support, and by 
subjecting the whole to a machine furnishing an 
action of pressure and heat combined according to 
the na ture and type of the paper of the pr in t , 
(translation Hockings 1993)] 

T h e m e t h o d and mater ia l w a s qu ick ly accepted. By 1905 
a recipe for a shellac m o u n t a n t "excel lent for d r y m o u n t ­
ing" and " T h e D e r e p a s D r y M o u n t i n g P roces s " appeared 
in M r . P a u l H a s l u c k ' s Book of Photography, w h i c h w a s 
p u b l i s h e d a n d d i s t r i b u t e d a c r o s s E u r o p e a n d t h e 
Americas . Also in 1905, M . Br i and , a F r e n c h p h o t o g r a ­
p h e r , p u b l i s h e d t h e f o l l o w i n g r e c i p e for " d r y m o u n t " 
(See the glossary): 

Shellac, white or pale yellow (300 grammes), 
g u m e lemi (30 g r a m m e s ) , Canada ba lsam (50 
grammes), and methylated spirit 94° (1000 c cs.). 
Divide the alcohol into three parts, and mix with 
each of the other ingredients; w h e n they are all 
dissolved, mix. This should be painted on tissue 
paper, and allowed to dry for five minutes , and 
then the other side painted, and dried; paper thus 
prepared is placed between print and mount , and a 
hot iron passed over the prints will cause it to 
adhere well. (Briand 1905) 

T w o m o n t h s later, a n o t h e r ve r s ion o f t h e rec ipe also 
a t t r ibuted to M . Br i and appeared in T h e British Journal of 
Photography, e v e n t u a l l y b e c o m i n g t h e s t a n d a r d r e c i p e 
appear ing in t h e British Journal of Photography Almanac and 
Photographer's Daily Companion, a year ly t r ade pub l i ca t ion 
w i t h adver t i sements , pa ten t s , recipes , fo rmulas , and even 
obi tuar ies . 

Shellac, whi te or yellow, 30 g.; Methyla ted 
spirit, 50 ccs.; Dissolve and add:- G u m elemi, 3 
g.; Canada balsam, 5 g.; Methylated spirit, 50 ccs. 
It takes about twelve hours for the shellac to dis­
solve; mix the two solutions, and paint both sides 
of a thin piece of paper and allow to dry; place the 
paper between the mount and the print, and pass a 
hot iron over the print, when it will adhere well. 
(BJP 1905) 

Besides offering the d ry m o u n t adhesive, the Adhesive 
D r y M o u n t i n g C o m p a n y , Limi ted in t roduced self-adhe­
s ive p a p e r s i n 1 9 0 7 . N a m e d " A d h e r o M a t t B o r d e r 
T i n t s , " t he se w e r e c o l o r e d m o u n t s w h i c h came coated 
w i t h a " r e s i n o u s a d h e s i v e " (BJP 1907) . "Sa t in P h o t o 
M o u n t s , " "classier" b o a r d s for d ry m o u n t i n g were also 
adver t ised tha t year b y M e d i n e , L imi ted , in L o n d o n (BJP 
1907). Later , boa rds and a l b u m s w e r e advertised as suit­
able for d r y m o u n t i n g (BJPA 1909). 

Presses and i rons w e r e deve loped to accommoda te the 
n e w t e c h n i q u e s a n d ma te r i a l s . P e r h a p s t h e first c o m ­
merc ia l d r y m o u n t presses w e r e advert ised in 1904 by the 
A d h e s i v e D r y M o u n t i n g C o m p a n y , L i m i t e d (BJPA 
1904). T h e s e m a c h i n e s w e r e initially hea ted by b u r n i n g 
paraffin, oil, gas, o r "spir i t" (alcohols) and by 1907 could 
b e a d a p t e d for u se w i t h e lec t r ic i ty (BJPA 1907) . T h e 
style a n d des ign o f these early presses varies little f rom 
o u r c o n t e m p o r a r y m o d e l s . Ear ly styles w e r e m a d e w i t h a 
centra l s c r ew a n d w h e e l s imilar to let ter and b o o k presses 
o r c l a m p o r lever m o d e l s w h i c h w e r e i n t roduced in 1906 
(BJP 1906) . M o u n t i n g w i t h h a n d he ld i rons o r us ing a 
c o m m e r c i a l d r y m o u n t i n g service w e r e o t h e r op t ions to 
t h e p u r c h a s e o f this expensive m a c h i n e . Adver t i sements 
for tack ing i rons , called " t o u c h e r s " o r fixing i rons begin 
in 1906 as par t o f t h e " A d h e r o " D r y M o u n t i n g M a c h i n e 
sold by t h e Adhes ive D r y M o u n t i n g C o m p a n y , Limited 
(BJP 1906) . 

I n 1907 , r e c o m m e n d e d t e m p e r a t u r e s for m o u n t i n g 
w e r e p u b l i s h e d in The Photographic Monthly (nee, "The 
Photogram"): 

T h e Arithmetic of Dry Moun t ing the following 
table of temperatures for the guidance of dry-mounters: 
Carbon and gum prints 140-150° F 60-65 ° C 
Gelatino-chlorides (lightly alumed) 160 70 
Gelatino-chlorides (strongly alumed) 165-175 75-80 
Colladio-chlorides 185 85 
Bromide 185-195 85-90 
Albumen 195 90 
Platinums, plain-salted silver, "mattos" 
and other prints with matt faces and 
no gelatine 95-205 90-95 

W i t h very t h i c k papers t he t e m p e r a t u r e may be 
increased a little and the time be lengthened to 15-20 
seconds. 

Unmoun t ing is quite easy. Heat a metal plate to 250 °F 
or 300°F (120-150°C). Lay the print upon it, and with a 
piece of flannel press a corner of the print, until it is 
loose. Raise this corner, then press an adjacent part until 
it, too, becomes loose, and very quickly the whole print 
can be stripped without injury. (BJP 1907). 

T h e r e was t r o u b l e f r o m t h e b e g i n n i n g w i t h the 1901 
pa t en t in Eng land , howeve r . T h e use o f a wa t e r - i n so lu ­
b le , hea t -ac t iva ted adhes ive w a s k n o w n in m a n y fields. 
H a t m a k e r s had cons t ruc t ed hats u s ing sheets o f shellac 
for at least fifty years previous ly . J ewe le r s had used this 
mater ia l , poss ib ly as a t r anspa ren t paper for t ransferr ing 
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designs. Paper tha t had b e e n wa te rp roo fed by b r u s h i n g 
w i t h o r i m m e r s i n g in to shellac, wax/paraffin, india r u b ­
ber , o r gu t ta pe rcha , h a d b e e n u sed for w r a p p i n g foods 
long before 1901 (BJP 1910: 178). E v e n s o m e "plasters ," 
(called "Band-a ids" in t h e U n i t e d States) , w e r e m a d e o f 
" g u t t a - p e r c h a t i s s u e " o r r u b b e r i n f u s e d c l o t h o n b o t h 
s ides o f t h e A t l an t i c (e . g. D a y a n d S h e c u t U S p a t e n t 
1845, J o h n s o n a n d S e a b u r y U S c o m m e r c i a l m a n u f a c ­
tu re 1874). 

Several i ndus t r i ous indiv iduals a n d c o m p a n i e s t r ied t o 
m a n u f a c t u r e d r y - m o u n t m a t e r i a l o n l y t o h a v e t h e 
Adhes ive D r y M o u n t i n g C o m p a n y , L imi t ed c o n t r a v e n e 
for v iola t ion o f the i r "Sole P a t e n t A g e n t s " s ta tus for t h e 
De repas d ry m o u n t mater ia l . T h e K o d a k C o m p a n y ( n o w 
t h e E a s t m a n K o d a k C o m p a n y ) , s t a r t ed m a n u f a c t u r i n g 
d ry m o u n t t issue w i t h w h a t m i g h t have b e e n t h e D e r e p a s 
f o r m u l a in 1906 (Kodak Trade Circular-[KTC]). K o d a k 
a d v e r t i s e m e n t s a p p e a r i n j o u r n a l s i n 1 9 0 6 a n d 1 9 0 7 
(Camera Work and BPJ: cover ) . A 1907 da ted " s amp le" 
sheet o f Kodak ' s D r y M o u n t i n g T i s s u e , w h i c h is t h e size 
o f t h e British Journal of Photography Almanac (4 1/2 x 7 
inches : 11.5 x 17.8 c m ) was f o u n d a t tached to t h e back 
of a p h o t o g r a p h ( H o c k i n g s and R o m e r 1991) . H o w e v e r , 
i n 1 9 0 8 , K o d a k b e c a m e a g e n t s fo r t h e A d h e s i v e D r y 
M o u n t i n g C o m p a n y , L i m i t e d ' s p r o d u c t i n E n g l a n d 
(Eas tman 1908). T w o years later, a Kodak , L imi t ed r e p ­
r e sen t a t i ve ( t he B r i t i s h office) s t a ted t h a t K o d a k " h a d 
sold and u sed" d ry m o u n t t issue a n d "had b e e n sued b y 
[ the Adhes ive D r y M o u n t i n g C o m p a n y , L i m i t e d ] , paid 
t h e c o s t s a n d t o o k t h e l i c e n s e " (BPJ 1 9 1 0 : 1 7 8 ) . 
C o n t i n u e d m a n u f a c t u r e o f t h e m a t e r i a l i n t h e U n i t e d 
States b y K o d a k s e e m s n o t t o h a v e v io l a t ed B r i t i s h o r 
F r e n c h pa ten ts at t h e t i m e . 

I n 1 9 1 0 , t h e A d h e s i v e D r y M o u n t i n g C o m p a n y , 
L imi ted sued L. T r a p p and C o m p a n y o f M i l t o n H o u s e , 
C h i s l e h u r s t S t r e e t , E . C , L o n d o n , fo r j u s t s u c h a n 
i n f r i n g e m e n t o f t he i r sole p a t e n t r igh t s . L. T r a p p a n d 
C o m p a n y sold a p r o d u c t called " A d h e r e n t T i s s u e " ( the 
p l a i n t i f f s w a s " A d h e s i v e T i s s u e " ) a n d o n e c a n eas i ly 
imagine the confus ion to t h e c u s t o m e r and lost r e v e n u e 
to t h e Adhes ive D r y M o u n t i n g C o m p a n y , L i m i t e d . A 
large p o r t i o n o f t h e c o u r t h e a r i n g is r e p r i n t e d i n t h e 
M a r c h 11 , and Apri l 1, 1910 issues o f t h e British Journal of 
Photography. It is a h u m o r o u s a n d fascinat ing ins ight i n to 
b o t h the h i s tory o f d ry m o u n t adhesives a n d t issues and 
Bri t ish cou r t at t he t u r n o f t h e cen tu ry . 

T h e cou r t case b r ings to l ight t w o earl ier pa ten t s w i t h 
applicat ions toward d r y m o u n t . I n 1867, Jeyes pa t en t ed 
in Eng land , # 2 , 6 0 4 , a "wa te rp roof ing pape r for t h e p u r ­
pose o f t rac ing o r w r a p p i n g tea, tobacco , and t h e like b y 
d ipp ing [a subs t ra te] in to an a lcohol ic so lu t ion o f shellac 
or o the r g u m s " (Jeyes 1867). Later , in 1894 a n d 1895, L. 
F . D o b l e r p a t e n t e d i n B r i t a i n , # 4 2 0 , a n d # 1 2 , 9 3 8 , a 
process of wa te r -p roofed , adhes ive infused pape r for t h e 

p u r p o s e o f m o u n t i n g . T h e p r o c e d u r e w a s t o d i p o r 
b r u s h a "pel l icle" (a t h i n film o r t issue) w i t h gut ta percha 
or india r u b b e r w h i c h cou ld b e me l t ed and activated w i t h 
hea t u n d e r p re s su re . D o b l e r m a r k e t e d his inven t ion as 
"Swee thea r t Adhes ive C l o t h " for m o u n t i n g pho tograph ic 
p r in t s and t h o u g h t its appl icat ions w e r e useful for o the r 
t rades a n d specialties s u c h as " b o o k b i n d i n g for t he m a n ­
u f a c t u r e o f c a r d b o a r d a n d m i l l b o a r d for b a c k i n g a n d 
m o u n t i n g pape r" ( D o b l e r 1895). H o w e v e r , it was c o n ­
s i d e r e d e x p e n s i v e a n d n e v e r r e a l l y b e c a m e p o p u l a r . 
P h o t o g r a p h e r s repea ted ly m e n t i o n in j o u r n a l s of t he era 
tha t t h e gut ta p e r c h a w o u l d " o o z e " o u t a r o u n d t h e edges 
if hea ted t o o ho t , r u i n i n g the p h o t o g r a p h and t h e m o u n t , 
and india r u b b e r qu ick ly b e c a m e k n o w n for dele ter ious 
effects to t h e p h o t o g r a p h s . 

T h e 1910 c o u r t case also b r o u g h t t o l ight t he op in ion 
t h a t u s e o f a " d r y m o u n t s y s t e m " h a d b e e n u s e d b y 
F r e n c h p h o t o g r a p h e r s at l eas t s ix y e a r s ea r l i e r (c i rca 
1895) t h a n t h e 1901 D e r e p a s p a t e n t . T h e p r o c e d u r e 
appears t o have b e e n we l l k n o w n o n the E u r o p e a n con t i ­
n e n t . I n fact, t h e r e are several p rev ious pa ten ts in Grea t 
Br i ta in , E u r o p e , a n d t h e U n i t e d States for adhesive sys­
t e m s r e q u i r i n g c o m b i n a t i o n s o f heat , p ressure , and n o n ­
a q u e o u s so lu t ions , a l t h o u g h n o t necessari ly i n t e n d e d for 
use w i t h p h o t o g r a p h y . 

I t s h o u l d n o t b e s u r p r i s i n g t h a t i n t h e e n d it w a s 
p r o v e n tha t " the use o f shellac .... in c o n n e c t i o n w i t h dry 
p ress ing was as old as t h e hi l ls" (BJP 1910: 178). T h e 
D e r e p a s pa t en t o f 1901 and t h e Adhes ive D r y M o u n t i n g 
C o m p a n y , L imi t ed ' s sole pa t en t r ights w e r e o v e r t u r n e d 
in t h e 1910 c o u r t case against L. T r a p p and C o m p a n y . 
As m i g h t b e e x p e c t e d , t h e r e w a s an e x p l o s i o n o f d r y 
m o u n t adhesives , t issues, m o u n t i n g mach ines , suppl iers , 
a n d advice o n t h e scene shor t ly thereafter . 

After b e i n g defeated in c o u r t and hav ing to c o n t i n u e 
to de fend the i r n a m e in t h e t rade circulars, t he Adhes ive 
D r y M o u n t i n g C o m p a n y , L imi t ed adop ted the anagram 
" A D E M C O " f o r t h e i r p r o d u c t i n 1 9 1 5 . T h e y a l so 
referred to t hemse lves as t h e "P ionee r s o f d ry m o u n t i n g " 
(BJPA 1915) b o l s t e r i n g t h e i r c l a im t h a t t h e y w e r e t h e 

" O r i g i n a t o r s o f d r y 
1911 1904 

LONDON 

m o u n t " (BJPA 1914) . 
L . T r a p p a n d 
C o m p a n y w h i c h p r o ­
d u c e d " A d h e r e n t 
T i s s u e " appear to have 
c e a s e d o p e r a t i o n i n 
t h e early 1930's. 

A t l e a s t t w o e a r l y 
d r y m o u n t compan ie s 
( " A d h e r e n t " a n d 
" A d h e s i v e " ) p r i n t e d 
t r a d e m a r k s o n t h e i r 
p r o d u c t . A y e l l o w e d 



A n n u a l 1993 69 

d ry m o u n t t issue w h i c h has 
t he w o r d " A D H E R E N T " encased in a rec tangle p r i n t e d 
i n w h i t e w a s f o u n d o n t h e b a c k o f a p h o t o g r a p h b y 
S w a i n e d a t i n g f r o m t h e 1930 ' s ( L e m m e n 1993) . T h e 
des ign had clear haloes all a r o u n d t h e p r in t i ng . T h e p h o ­
t o g r a p h h a s a passe partout m o u n t . T r a d e m a r k s o n 
A d e m c o t i ssues w e r e adve r t i s ed as ear ly as 1904. T h e 
A d e m c o m a r k was a snake w r a p p e d a r o u n d a h a n d m i r ­
ro r w i t h t h e w o r d "Marque" o n t h e left, "Deposee" o n t h e 
r ight (later " T r a d e M a r k " ) , a n d "Par i s" (later " L o n d o n " ) 
o n t h e b o t t o m . T h e m i r r o r r eads Adhesif conservant les 
Proportions or Image." (later "A d r y m o u n t a n t r e t a in ing t h e 
exact d i m e n s i o n s o f [ the] Pr in t . " ) T h e capi tol let ters " D " 
a n d " F " ( p r e s u m a b l y for Derepas Freres, r e p l a c e d w i t h 
" A D M C " ) a re o n e i t h e r s ide o f t h e m i r r o r a b o v e t h e 
w o r d "Paris" . Eng l i sh replaced F r e n c h in t h e des ign by 
1911 . Since organic solvents are usua l ly u sed to r e m o v e 
d ry m o u n t s , t h e p r i n t e d m a r k s m a y b e lost d u r i n g u n ­
m o u n t i n g p r o c e d u r e s . 

D r y m o u n t i n g is t h e m o u n t i n g process o f cho ice for 
p h o t o g r a p h s b y p h o t o g r a p h e r s b u t h a s a l w a y s b e e n 
expensive. A d v e r t i s e m e n t o f t h e mater ia l in t rade m a g a ­
zines d i m i n i s h e d d u r i n g pe r iods o f e c o n o m i c dep re s s ion 
o r w a r . M a n u f a c t u r e r s a n d s u p p l i e r s c a m e a n d w e n t . 
M o u n t i n g w i t h s ta rch a n d o t h e r mate r ia l s , w h i c h w e r e 
less expensive and easier t o ob ta in , ga ined p r o m i n e n c e in 
those t imes . 

T h e p h o t o g r a p h i c i n d u s t r y s t anda rd has always b e e n 
to d e v e l o p mate r i a l s a n d p roces se s t o s h o r t e n w o r k i n g 
t i m e s . I n n o v a t i o n s i n t h e f o r m u l a t i o n s o f d r y m o u n t 
a d h e s i v e s s e e m t o d e v e l o p a l o n g w i t h p h o t o g r a p h i c 
mater ia l s . D e s c r i p t i o n s o f d r y m o u n t pape r s a n d a d h e ­
sives in t h e l i tera ture f rom t h e early par t o f t h e c e n t u r y 
s u g g e s t s w a x e s , r u b b e r s , s h e l l a c , a n d ea r ly s y n t h e t i c s 
w e r e b e i n g c o m b i n e d in an a t t e m p t t o m a k e adhes ives 
w i t h m o r e desirable p roper t i e s . 

" I n A u g u s t 1 9 3 4 K o d a k i n t r o d u c e d a n i m p r o v e d 
[ T y p e - I t i ssue] w i t h b e t t e r a d h e s i o n a n d r e q u i r i n g less 
hea t" (Wi lhe lm 1993). K o d a k c o n t i n u e d to m a k e T y p e - I 
shel lac-based d r y m o u n t t i ssue un t i l F e b r u a r y 1974 w h e n 
it i n t r o d u c e d T y p e - I I , w h i c h is a s y n t h e t i c a d h e s i v e 
(KTC 1 9 5 7 , 1 9 7 4 ) . 

Seal, I nco rpo ra t ed "was f o u n d e d in 1936" (Seal 1990) 
in She l ton , C o n n e c t i c u t . T w o p r o d u c t s , "Fo to -F la t " a n d 
"Cha r t ex" (cloth back ing) , w e r e i n t r o d u c e d in 1938. T h e 
J u n e 1938 issue of Camera Craft carr ied an a n n o u n c e m e n t 
for Fo to-F la t . 

Foto-Flat. A N e w Dry Mount ing Method. Foto-
Flat is an entirely new, scientifically developed m e m ­
brane .... It is p e r m a n e n t or may be r emoved w h e n 
des i r ed by r e v e r s i n g t h e m o u n t i n g p r o c e s s . I t is 
absolutely impervious to moisture and unaffected by cli­
matic temperature changes. (Camera Craft 1938) 

F o t o f l a t ® is c u r r e n t l y a s y n t h e t i c . S e a l P r o d u c t s , 
I nco rpo ra t ed , is n o w o n e o f t he largest manufac tu re r s of 
d r y m o u n t t i ssue in t h e U n i t e d States. T h e y cur ren t ly 
m a n u f a c t u r e A r c h i v a l M o u n t ™ ( 1 9 8 4 ) , C o l o r M o u n t ® 
(1973) , FotoFla t®, Fus ion® 4000 (1976) , M T 5 ® (1953), 
a n d M u l t i M o u n t ™ (1989 ) a m o n g o t h e r p r o d u c t s . A 
K o d a k C h e m i c a l P l a n t e m p l o y e e , M r . W e n t w o r t h C . 
E a t o n , c i ted d r y m o u n t s as b e i n g c o m p r i s e d o f r u b b e r -
w a x (cohesive t issues) o r shellac ( the rmo-p las t i c resin) in 
1 9 4 1 . " A n e w , l o w e r - t e m p e r a t u r e ( 1 5 0 ° F [ 6 5 ° C ] ) 
m o u n t i n g t i s s u e u s i n g a w a x a d h e s i v e , K o d a k 
T h e r m o u n t T i s s u e " (Ea ton 1941) was i n t roduced in that 
yea r (KTC 1941) . T h i s ma te r i a l m a y have b e e n deve l ­
o p e d n o t o n l y to accompl i sh faster m o u n t i n g p rocedures 
b u t t o a c c o m m o d a t e K o d a k Res i s to a n d Res i s to Rap id 
papers . T h e s e wa te rp roo fed papers w e r e deve loped d u r ­
ing t h e 1930's and 1940's and used by the U n i t e d States 
A r m e d F o r c e s . T h e y w e r e " c o a t e d w i t h b a r y t a , t h e n 
overcoa ted w i t h a cel lulose ester in a solvent" (Eas tman 
K o d a k 1 9 8 5 ) . K o d a k d i s c o n t i n u e d m a n u f a c t u r i n g 
T h e r m o u n t t issue in 1957. 

T h e s e fas te r p r o c e s s i n g w a t e r p r o o f e d p r i n t p a p e r s 
m i g h t h a v e m e l t e d at t h e h i g h e r t e m p e r a t u r e s ( 1 7 5 -
2 1 0 ° F [ 8 0 - 1 0 0 ° C ] ) r equ i r ed for m o u n t i n g w i t h shellac-
based d r y m o u n t t i ssues . P h o t o g r a p h e r s and conserva­
tors alike have p r o p o s e d tha t synthe t ic d ry m o u n t tissues 
w h e r e i n t r o d u c e d a long w i t h Res in C o a t e d (RC) papers 
( l a t e 1 9 6 0 ' s t o e a r l y 1 9 7 0 ' s ) fo r t h i s r e a s o n . K o d a k 
Res is to and Res is to Rap id papers have b e e n descr ibed as 
t h e earliest wa t e rp roo fed papers and precursors of resin 
coa ted pape r (Eas tman K o d a k 1985). 

EVOLUTION OF "Dry mount" TERMINOLOGY 
I f t h e s o u r c e o f d r y m o u n t t e c h n o l o g y c a n n o t b e 

t raced to a single pa t en t o r inven to r , ne i the r can the t e r m 
" d r y m o u n t " b e a t t r i b u t e d to any par t icu la r indiv idual . 
T h e D e r e p a s p a t e n t focused a t t en t ion o n this part icular 
t e c h n i q u e at a t i m e w h e n p h o t o g r a p h e r s w e r e receptive 
t o it. H o w e v e r , t h e 1901 pa t en t neve r specifically n a m e d 
t h e m a t e r i a l a " d r y m o u n t " o r " d r y m o u n t t i s s u e " 
a l t h o u g h tha t is t h e t e r m b y w h i c h it b e c a m e universally 
k n o w n . 

T h e r e s e e m s to have always b e e n confus ion over the 
s p e l l i n g a n d m e a n i n g o f " d r y m o u n t " v e r s u s " d r y -
m o u n t " v e r s u s " d r y m o u n t " o r " d r i m o u n t . " T h e t e r m 
has b e e n used to indicate m o u n t i n g w i t h r educed m o i s ­
t u r e , m o u n t i n g w h i l e mater ia ls are in a dry, n o n - a q u e o u s 
state, m o u n t i n g w i t h a n o n - a q u e o u s adhesive, m o u n t i n g 
t e c h n i q u e s w i t h hea t o r to d e n o t e a p r o d u c t sold for any 
m o u n t i n g p u r p o s e descr ibed previously . 

T h e t e r m d r y m o u n t i n g of ten appears in early p h o t o ­
graphic a n d arts j o u r n a l s as a w a y o f descr ib ing a m o u n t ­
ing t e c h n i q u e in w h i c h t h e p r i n t was d a m p , b u t n o t soak­
ing w e t . Adhes ive ( such as gelat in, paste , dex t r in , etc.) 
was b r u s h e d o n t o t h e reverse o f t h e p ic tu re and al lowed 
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to dry. J u s t before m o u n t i n g , t h e m o u n t was d a m p e n e d . 
T h e adhes ive swel led u p o n c o n t a c t w i t h m o i s t u r e a n d 
b e c a m e tacky w i t h o u t e x p a n d i n g t h e p r i n t o r m o u n t s ig­
n i f i c a n t l y . T h e p r i n t a n d m o u n t w e r e i m m e d i a t e l y 
a l i gned a n d p u t u n d e r h e a v y p r e s s u r e , s u c h as b e i n g 
passed b e t w e e n t w o rol lers o f a press . P r e s su re achieved 
adhes ion . T h i s "an t i -we t" o r "d ry m o u n t " t e c h n i q u e was 
o f t e n r e f e r r e d t o as " C o w a n ' s m e t h o d " a f t e r M r . 
A l e x a n d e r C o w a n w h o p o p u l a r i z e d its u s e in E n g l a n d 
d u r i n g t he 1880's and 1890's . I t was also associated w i t h 
M e s s r s . R o b i n s o n a n d T h o m p s o n (BJP 1 8 8 4 ) , M . E . 
Rena rd (BJP 1896), a n d M r . G . W a t m o u g h W e b s t e r (BJP 
1 8 9 7 ) a m o n g o t h e r s . N u m e r o u s v a r i a t i o n s o f t h i s 
m e t h o d , s u c h as app ly ing adhes ive t o t h e m o u n t o r t o 
b o t h m o u n t and pr in t , w e r e deve loped for va r ious types 
of pho tog raphs . 

I n 1 8 8 2 , M r . H e n r y B a d e n P r i t c h a r d d e s c r i b e d a 
m o u n t i n g m e t h o d w h i c h h e a t t r ibu ted t o M r . W . H a r v e y 
Bar ton that used ho t , pale Russ ian g lue w i t h a w e t p h o t o ­
graph, w h i c h "is t he reverse o f d r y m o u n t i n g " (Pr i t cha rd 
1882). I n 1897, Professor D e l e p i n e o f O w e n s Co l l ege , 
M a n c h e s t e r , E n g l a n d p a t e n t e d a " d r y m o u n t i n g " t e c h ­
n i q u e w h i c h i n v o l v e d t h e u s e o f s w e l l e d ge l a t in (BJP 
1897). 

I n 1904 G. W a t m o u g h W e b s t e r r e m i n i s c e d tha t t h e 
F r e n c h p h o t o g r a p h e r , M . A n d r e A d o l p h e E u g e n e 
Disde r i ( C o u r t p h o t o g r a p h e r to N a p o l e o n III a n d i n v e n ­
tor o f t he Carte-de-Visite), h a d b e e n "pe rhaps , t h e first in 
this c o u n t r y [Eng land] to use t h e process o f d r y m o u n t ­
ing ." M r . W e b s t e r c l a imed h e w i t n e s s e d " t ens o f t h o u ­
s a n d s o f p r i n t s a t t h e p l a c e [ D i s d e r i ] t h e n h a d a t 
B r o m p t o n , all r eady [sic] coa ted w i t h g u m at t h e b a c k 
wa i t ing to be m o u n t e d . T h a t m u s t have b e e n near ly forty 
years ago , " s u g g e s t i n g c i rca 1856 . H e w e n t o n t o say 
" t h e r e w a s a g r e a t d e m a n d for ca r t e s o f t h e E m p r e s s 
E u g e n i e [ 1 8 5 3 - 7 1 ] " a n d at t h e t i m e n e i t h e r " b r o m i d e 
[ 1 8 7 3 ] , n o r ' g a s l i gh t ' p a p e r s " [ V e l o x / 1 8 9 3 ] h a d b e e n 
inven ted (BJP 1904: 509) . M r . W e b s t e r w a s a prolif ic 
c o n t r i b u t o r t o t h e British Journal of Photography a n d o n e 
w o n d e r s w h y h e h a d n o t m e n t i o n e d th i s " d r y m o u n t " 
p r o c e d u r e be fo re 1904 . T h e r e a re n u m e r o u s "gums" 
(arabic, b e n z o i n also k n o w n as b e n j a m i n , cher ry , elemi, 
lac, Senegal, a n d tragacanth also known as gum dragon) 
w h i c h M . Disde r i could have u sed as a mountant. 

A n o t h e r c o n f u s i o n is t h e i n t e r c h a n g e o f t h e t e r m s 
" d r y m o u n t i n g " a n d " l a m i n a t i n g " . T h e d e f i n i t i o n o f 
l amina te is " to m a k e by u n i t i n g several layers" a n d " to 
c o v e r w i t h t h i n s h e e t s " (American Heritage Dictionary 
[ A H D ] 1976: 734) . By t h e first def in i t ion , a d r y m o u n t 
is a l a m i n a . B y t h e s e c o n d d e f i n i t i o n , i t is n o t . 
Conse rva t ion professionals in t h e U n i t e d States use t h e 
t e r m s " l a m i n a t e " a n d " d r y m o u n t " t o d i f f e r e n t i a t e 
b e t w e e n t w o dis t inct processes . L a m i n a t i o n is a m e t h o d 
u s i n g h e a t a n d p r e s s u r e t o a t t a ch t h i n p las t ic films t o 

b o t h sides o f a paper . D r y m o u n t i n g is a m e t h o d us ing 
an adhes ive inser ted b e t w e e n paper and suppo r t (usually 
a b o a r d ) w h i c h is a c t i v a t e d u n d e r h e a t a n d p r e s s u r e . 
Ear ly med ica l tapes , d r y m o u n t , and lamina te adhesives 
all have s imi la r o r ig ins as t h e ear ly adhes ives w e r e t he 
same . By 1890, l iquid cel lulose ni t ra te was be ing used as 
a p r o t e c t i v e layer o n p a p e r , l ike a v a r n i s h o r l a m i n a t e 
m i g h t func t ion (St iber 1988: 28) . H o w e v e r , two-s ided 
l a m i n a t i o n w i t h t h e r m o - r e s i n mater ia l s activated u n d e r 
hea t a n d p res su re does n o t o c c u r un t i l t he late 1920's and 
early 1930's , w h e n t h e c o m m e r c i a l m a n u f a c t u r e o f cel lu­
lose acetate sheets w a s perfected (Stiber 1988: 29) . D r y 
m o u n t , as has b e e n desc r ibed t h r o u g h o u t this paper , was 
wel l es tabl ished by this t i m e . 

FUTURE RESEARCH: 
THE SYNTHETIC ERA, 1945-current 

T h e t rack ing o f c o m m e r c i a l p r o d u c t s s ince W o r l d W a r 
II p r e s e n t s di f f icul t ies . P r o p r i e t a r y rec ipes are c losely 
g u a r d e d a n d p e r h a p s f requent ly " improved . " D r y m o u n t 
adve r t i s emen t s are scarce in c o n t e m p o r a r y pho tog raph i c 
j o u r n a l s f r om a b o u t t h e 1930's o n w a r d . T h i s p h e n o m e ­
n o n o n l y emphas i ze s t h e fact tha t d ry m o u n t was never 
exclusively a p r o d u c t for m o u n t i n g p h o t o g r a p h s . W h i l e 
s o m e s y n t h e t i c p r o d u c t s s e e m t o have b e e n d e v e l o p e d 
speci f ica l ly for t h e p u r p o s e o f m o u n t i n g p h o t o g r a p h s 
(e .g . C o l o r M o u n t ® for R C p h o t o g r a p h s . Seal 1989) , 
o t h e r s are adver t ised for m o u n t i n g m a n y types o f ma te r i ­
als (e.g. F u s i o n ® 4 0 0 0 for canvas , t ree b a r k a n d leaves, 
w a t e r c o l o r s , b r a s s r u b b i n g s a n d w a x d r a w i n g s , p a r c h ­
m e n t a n d sheepsk in , a n d t h i n fabrics such as silk. Seal 
1985). 

T o compl ica te ma t t e r s , c o m p a n i e s b u y each o the r and 
c o n t i n u e t o m a n u f a c t u r e c o m p e t i n g p r o d u c t s . "Seal 
acqu i red A d e m c o D r i m o u n t Ltd . in E n g l a n d in 1987 and 
in 1990 t h e c o m b i n e d firms w e r e p u r c h a s e d b y H u n t 
M a n u f a c t u r i n g C o m p a n y h e a d q u a r t e r e d in Phi ladelphia , 
P e n n s y l v a n i a . " ( W i l h e l m 1993) . H u n t M a n u f a c t u r i n g 
C o m p a n y (Sta tesvi l le , N C ) p r o d u c e d its o w n p r o d u c t 
l ine called T e c h M o u n t ™ 1, 2 , 3 , a n d 4 ( H u n t 1988). In 
1992, "Single-Step™ a p re -coa t ed .... hea t activated [Seal 
adhes ive ] [Bienfang®] F o a m B o a r d " w a s m a r k e t e d for 
use " w i t h pos t e r s , s m o o t h p a p e r a r twork , p h o t o g r a p h s , 
n e w s p r i n t and a var ie ty o f fabrics." ( H u n t 1992). 

D r y m o u n t h a s b e e n u s e d o n p h o t o g r a p h s , b o o k s , 
papers , texti les, a n d pa in t ings in conserva t ion t r ea tmen t s , 
also. T h e r e f o r e , ques t i ons r e m a i n and the research c o n ­
t i nues . T h o s e readers w h o m a y have in fo rma t ion w h i c h 
w o u l d e l abo ra t e o n th i s area o r t h o s e w h o have tes ted 
adhesives are e n c o u r a g e d to contac t t h e au thor . All c o n ­
t r i bu t ions wi l l b e gratefully accepted and acknowledged . 

" T h e r e are a great m a n y th ings I a m in d o u b t a b o u t at 
t h e m o m e n t , a n d I s h o u l d c o n s i d e r m y s e l f f avoured if 
y o u w o u l d k ind ly en l i gh t en m e . Signed, D o u b t f u l , off to 
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Canada . " (BJP 1914). 

BRIEF GLOSSARY 
Canadian balsam: "A v i s c o u s , y e l l o w i s h , t r a n s p a r e n t 

r es in o b t a i n e d f r o m t h e b a l s a m fir (an e v e r g r e e n t r e e , 
Abies balsamea) and used as a m o u n t i n g c e m e n t for m i c r o ­
scopic spec imens . " (AHD 1976: 194). 

gum elemi: "Any o f t h e va r ious oily res ins der ived f rom 
certain tropical t rees , especially Canarium luzonicum o f t h e 
Ph i l ipp ines , used in m a k i n g va r ious va rn i shes a n d inks . 
F r o m the Spanish a n d Arabic "elemi" (AHD 1976: 423) . 

gum lac: see shellac 
gutta percha (also gu t t a -pe rcha ) : "a plastic r u b b e r y s u b ­

stance der ived f rom t h e latex (of t h e t ropical t rees genera 
Palaquium a n d Payena) u s e d as electr ical i n s u l a t i o n a n d 
for wa te rp roof ing . " (AHD 1976: 588) . 

india rubber (also ind ia rubbe r , r u b b e r , o r c a o u t c h o u c ) : 
a l i gh t c r e a m t o d a r k a m b e r a m o r p h o u s e las t i c , so l id 
p o l y m e r o f i sop rene ( C 5 H 8 ) n genera l ly p r epa red b y coag­
u la t ion and d r y i n g o f t h e m i l k y sap, o r latex o f va r ious 
tropical p lants , especially t h e r u b b e r t ree , (Hevea brasilien-
sis), and s u b s e q u e n t l y vu lcan ized , p i g m e n t e d , a n d o t h e r ­
wise modif ied. . . ." (AHD 1976: 1132) 

shellac: (also she l lack , she l l - l ac , g u m lac) : " r e s i n o u s 
s e c r e t i o n o f t h e lac i n s e c t (Tacchardia lacca)" P r i m a r y 
sou rce s are I n d i a a n d I n d o - c h i n a ( M y a n m a r [ B u r m a ] , 
T h a i l a n d , C a m b o d i a , Laos , N o r t h a n d S o u t h V i e t n a m 
and the Malay Pen insu l a ) . ( G e t t e n s a n d S t o u t 1942: 3 1 , 
61) . 

ACKNOWLEDGEMENTS 
T h i s research has benef i t ed f r o m t h e k i n d c o n t r i b u ­

t i o n s o f M s . H e a t h e r H o c k i n g s w h o f o u n d r e s o u r c e s 
w h e n I cou ld no t . I ex tend m y s inceres t t h a n k s for h e r 
F r e n c h t rans la t ions as wel l . She a n d M r . G r a n t R o m e r 
b r o u g h t t h e 1907 K o d a k D r y M o u n t i n g T i s s u e s amp le to 
m y a t t en t ion and p rov ided d o c u m e n t a t i o n o f it for w h i c h 
I a m t h a n k f u l . I a l s o g r a t e f u l l y t h a n k M s . B a r b a r a 
L e m m e n for s u p p l y i n g a t r a c i n g o f t h e A D H E R E N T 
t r a d e m a r k w h i c h she found . I a m m u c h obl iged to M s . 
H e l e n J . C rea sy for graciously sha r ing h e r u n p u b l i s h e d 
r e s e a r c h . M a n y p e o p l e e n c o u r a g e d th i s r e s e a r c h a n d 
a l l o w e d m e t h e l u x u r y o f d e v e l o p i n g a n d e x c h a n g i n g 
ideas. Sufficient t h a n k s c a n n o t b e g iven for t h e u se o f 
the i r valuable t i m e . I a m i n d e b t e d to M s . Sandy H e m p e , 
M r . L y n n M o r r o w , M s . C o n n i e Re ichar t , a n d M s . Lee 
S t u r m a for the i r edi tor ia l reviews. E r ro r s and overs ights 
r e m a i n m y responsibi l i ty . As this research has b e e n p u r ­
sued o n a n d off for m a n y years , several g ran t ing agencies 
have unwi t t i ng ly h e l p e d feed its life l ine: Get ty , M e l l o n , 
N E H , and N E A are all graciously t h a n k e d for p r o v i d i n g 
i n t e r n s h i p a n d f e l l owsh ip o p p o r t u n i t i e s in t h e field o f 
conserva t ion . 

REFERENCES 
American Heritage Dictionary of the English Language. 1976. 
M o r r i s , Wi l l i am, ed. 

B r i a n d . 1 9 0 5 . Method for Dry Mounting. Photographic 
Gazette. M a r c h 2 5 : 99 . [a lso r e p r i n t e d in BJP. 1905 . 
Foreign Notes and News. M . Br iand ' s Dry Mounting 
( M a y 12) 52:367 mdBJPA. 1906. 53:846.] 

The British Journal of Photography (BPJ) ( O l d e s t 
P h o t o g r a p h i c J o u r n a l i n t h e W o r l d , e s t a b l i s h e d 1854, 
p u b l i s h e d e v e r y F r i d a y ) . 1885 . Mounting and Distortion 
r e p r i n t i n g o f 1 8 8 4 e n t r y d e s c r i b i n g " d r y m o u n t i n g " 
(pas te ) m e t h o d o f M e s s r s . R o b i n s o n a n d T h o m p s o n . 
( M a r c h 27) 32 :193-194 . 

1896 . Renard's Process and Apparatus for Flattening 
Mounted Photographs. ( M a y 29) 43:344. 

1897. Dry Mounting Patented, by Professor Delepine of 
Owens College, Manchester, UK. (Re -we t t i ng dr ied gela­
t i n e ) . E d i t o r i a l c o m m e n t f o l l o w s s t a t i n g t h a t t h e d r y 
m o u n t i n g process was long ago recommended by .... Mr. G. 
Watmough Webster, Mr. Alexander Cowan, and others. (April 
2) 44:219 

1903. Commercial and Legal Intelligence, The Adhesive 
Dry Mounting Company, Limited. ( N o v e m b e r 6) 50:893. 

1 9 0 4 . Fifty Year's Reminiscences, by G. Watmough 
Webster. ( June 10) 51:509. 

1905. Dry Mounting. A c c o u n t o f Br iand ' s recipe for 
shellac. ( M a y 12) 52:367. 

1906 . The Adhero Dry Mounting Machine. ...for the 
amateur worker. ....The set includes the press, thermometer, spirit 
lamp, fixing iron, two mounting covers and a grey mounting 
board. The machine....works by the operation of an eccentric 
cam, and communicates an open pressure quickly and without 
any mechanism which can become deranged. (July 6) 53:535. 

1907. The Arithmetic of Dry Mounting Repr in t 
of The Photographic Monthly (nee, The Photogram). (March 
1): 54:164. 

1907. Satin Photo Mount made by Medine, Ltd., Tooley 
Street, London. ( M a r c h 29) 54:244. 

1907 . Adhero Matt Tints m a d e b y A d h e s i v e D r y -
M o u n t i n g C o m p a n y . Also k n o w n as Self-Adhesive papers. 
( S e p t e m b e r 6) 54:680. 

1 9 0 7 . A d v e r t i s e m e n t for K o d a k D r y M o u n t i n g 
T i s s u e . ( O c t o b e r 4) 54:cover . 



72 

1907. C o m m e r c i a l d r y m o u n t press . Heated by gas. 
May also be had for heating by spirit lamp or electricity. T h e 
Adhesive D r y M o u n t i n g C o m p a n y , L imi t ed . 54:290. 

1909. Albums specially adapted for Dry Mounting in a 
variety of styles and sizes. T h e A d h e s i v e D r y M o u n t i n g 
C o m p a n y , L imi ted . 56:257. 

1914. The Adhesive Dry Mounting Company, Limited. 
The originators of the dry mounting process. 61:407. 

1915. The Adhesive Dry Mounting Company, Limited, 
The Pioneers of Dry Mounting. In order that our Customers 
may not be mistaken and influenced to accept other makes of Dry 
Mounting Tissue, sold under a name almost identical with that 
used by this firm for 11 years, it has been decided to name our 
Tissue "ADEMCO". 62:255. 

Camera Craft. 1938. Notes and Comments. New Products. 
Foto-Flat. (June) 45 :295 . 

Camera Work. 1 9 0 6 . A d v e r t i s e m e n t fo r K o d a k D r y 
M o u n t i n g T i s sue . 14 (April) . 

Creasy, H e l e n J . 1988. Mounted Photographs c. 1880-1910. 
U n p u b l i s h e d r e sea rch pape r . P h o t o g r a p h i c M a t e r i a l s 
Block, W i n t e r t h u r / U n i v e r s i t y o f De l aware . 

D a y , H o r a c e H a r r e l , D r . a n d D r . W i l l i a m H . S h e c u t . 
1845. U S Pa t en t # 3965 for a r u b b e r dissolved in so l ­
ven t and b r u s h e d o u t o n t o fabric. ( M a r c h 26) . 

Derepas or D e r e p a s B r o t h e r s (La Societe Derepas Freres o f 

T h e B o o k and Paper G r o u p 

P a r i s ) . B r i t i s h P a t e n t # 1 7 , 3 2 7 for a " d r y " p r o c e s s o f 
m o u n t i n g p h o t o g r a p h s , e n g r a v i n g s , e t c . t o s e c o n d a r y 
suppo r t s . (Augus t 29) . 

D o b l e r , L. F . 1894. Br i t i sh P a t e n t # 4 2 0 for b r u s h i n g 
gu t t a -pe rcha o r india r u b b e r o n t o c lo th and us ing c loth 
for m o u n t i n g p h o t o g r a p h s a n d o t h e r th ings . (January 8). 

1895. Br i t i sh Pa t en t # 1 2 , 9 3 8 for improvements in or 
relating to adhesive fabrics for materials w h e n m o u n t i n g 
p r in t s . 

E a t o n , W e n t w o r t h , C . 1 9 4 1 . Adhesives Used in 
Photography. The Complete Photographer. M o r g a n , Wil lard 
D . , ed . 1 ( 2 - S e p t e m b e r ) : 71 -74 . 

E a s t m a n , G e o r g e . 1908 . Kodak Ltd. (England) becomes 
agents of Adhesive Dry Mounting Company. G e o r g e 
E a s t m a n H o u s e M a n u s c r i p t Files: # L B - 7 1 7 . 

E a s t m a n K o d a k C o m p a n y . 1 9 8 5 . Chapter IV: The 
Structure of Photographic Materials as it Pertains to Image 
Stability. Conservation of Photographs. :39. 
H a s l u c k , P a u l N o o n c r e e . 1905. Mounting, and Framing 
Photographs. The Book of Photography. :273-293 . 

H o c k i n g s , H e a t h e r . 1 9 9 3 . F r e n c h t r a n s l a t i o n s o f 
Bulletin de la Societe Francaise de Photographie and adver t ise­
m e n t s for Derepas Freres Adhesif 

H o c k i n g s , H e a t h e r a n d G r a n t R o m e r . 1991 . Pe r sona l 
c o m m u n i c a t i o n s . 1907 K o d a k d r y m o u n t t issue sample 
f o u n d o n t h e reverse o f a p h o t o g r a p h in t h e e d u c a t i o n 
co l lec t ion at t h e In t e rna t iona l M u s e u m o f P h o t o g r a p h y 
at t h e G e o r g e E a s t m a n H o u s e , Roches te r , N Y . Slide and 
p h o t o c o p y p rov ided . 

H u n t M a n u f a c t u r i n g C o m p a n y . 1988 . T e c h M o u n t ™ 
P r o d u c t Sheet . 

1 9 9 2 . P r o m o t i o n a l f l i e r fo r Single-Step™ Heat 
Activated Foam Board m a n u f a c t u r e d w i t h Bienfang® board 
a n d Seal adhes ive . 

G e t t e n s , R u t h e r f o r d J . a n d G e o r g e L. S t o u t . 1 9 6 6 . 
Painting Materials: A Short Encyclopaedia. : 31 , 6 1 . 

J e y e s . 1867. Br i t i sh P a t e n t # 2 6 0 4 for a w a t e r p r o o f i n g 
pape r by i m m e r s i o n in shellac (or o t h e r na tura l "spiri t" 
r e s in ) -a lcoho l so lu t ions . 

J o h n s o n , R o b e r t W o o d a n d G e o r g e J . S e a b u r y . 1874. 
Fi rs t c o m m e r c i a l m a n u f a c t u r i n g o f r u b b e r - b a s e d , m e d ­
i c a t e d " p l a s t e r s " i n E a s t O r a n g e , N e w J e r s e y , ( f r o m 

1910. The Adhesive Dry-Mounting Patent. A c c o u n t o f 
M a r c h 1, 1 9 1 0 h e a r i n g b e t w e e n T h e A d h e s i v e D r y 
M o u n t i n g C o m p a n y , L i m i t e d versus L . T r a p p a n d 
C o m p a n y . ( M a r c h 11) 57 :177-179 . 

1 9 1 0 . The Adhesive Dry Mounting Patent, ( n o 
h y p h e n ) . A c c o u n t o f M a r c h 22 , 1910 j u d g e m e n t o f t h e 
act ion b e t w e e n T h e Adhes ive D r y M o u n t i n g C o m p a n y , 
Limi ted versus L. T r a p p a n d C o m p a n y . (April 1) 57 :247-
248. 

1914. Answers to Correspondents. (July 24) 61:584. 

The British Journal of Photography Almanac and Daily 
Companion (BJPA), pub l i shed yearly b y t h e British Journal 
of Photography. 1904 . C o m m e r c i a l d r y m o u n t p r e s s : 
Adhesive Dry Mounting Company, Ltd., 27 & 28 Fetter Lane, 
E. C.London. 5 L 1 5 6 3 A . 



A n n u a l 1993 

Kane, J o s e p h N a t h a n . 1981 . Famous First Facts. Adhesives, 
Plaster). 

Kodak Trade Circulars (KTC). 1906. Kodak Dry Mounting 
Tissue (February) :9 -10 . 

1 9 4 1 . New Kodak Thermount Tissue and Listings of 
Kodak Dry Mounting Tissue. ( D e c e m b e r ) . 

1 9 5 7 . D i s c o n t i n u e d T h e r m o u n t T i s s u e . 
( D e c e m b e r ) . 

1974. D i s c o n t i n u e d T y p e I: Rep laced by T y p e II. 
(February) . 

L e m m e n , B a r b a r a . 1 9 9 3 . P e r s o n a l c o m m u n i c a t i o n . 
A D H E R E N T d r y m o u n t t i ssue f o u n d o n t h e back o f a 
p h o t o g r a p h by Swaine , circa 1930's , in t he col lec t ion o f 
the Library o f C o n g r e s s , W a s h i n g t o n , D C . T r a c i n g p r o ­
vided. 

Pr i tchard , H e n r y Baden . 1882. The Photographic Studios 
of Europe. :174. 

Seal P r o d u c t s Inco rpora t ed . 1985. Sealection™ G u i d e . 

1989. Adver t i s ing l i tera ture for C o l o r M o u n t ® . 

1990. Mounting, Laminating and Texturing. : Ins ide 

b a c k c o v e r . Societe Francaise de Photographie. 1 9 0 2 . 
Montage a sec des Photographies, Gravures, Dessins, etc.; par 
MM. Derepas Freres. (Presentation faite a la seance du 4 avril 
1902.). [ D r y M o u n t i n g o f P h o t o g r a p h s , P r i n t s , 
D r a w i n g s , e t c . b y M e s s i e u r s D e r e p a s B r o t h e r s . 
( P r e s e n t a t i o n m a d e at t h e S e s s i o n o f 4 A p r i l 1 9 0 2 ) ] . 
Bulletin de la Societe Francaise de Photographie. 11 :265-269. 

Stiber, L inda . 1988. The Delamination of the Washington 
and Lee Ledger: Part I: An Overview of Cellulose Acetate 
Lamination. Occasional Papers #6, Early Advances in 
Conservation. V incen t Dan ie l s , ed. :27-40. 

W i l h e l m , H e n r y , w i t h c o n t r i b u t i n g a u t h o r , C a r o l 
B r o w e r . 1 9 9 3 . The Permanence and Care of Color 
Photographs. :374-311 \ 403-404 . 

Stephanie B. Watkins 
Missouri State Archives 
Local Records Program 
P.O. Box 778, 
Jefferson City, MO 65102 



A
d

h
e

si
v

e 
D

r
y

 m
o

u
n

ti
n

g 
C

o
.,

 
L

t
d

.,
 

27
 

&
 
2

8
, 

F
E

T
T

E
R

 
L

A
N

E
, 

E
.O

. 
(D

er
ep

u
s 

P
r

o
c

e
s

s
) 

P
at

en
te

d 
in

 E
ng

la
nd

 
a

n
d

 
A

br
oa

d,
 

M
a

c
h

in
e

s
, 
A

c
c
e
s
s
o
ri
e
s

 a
nd

 R
e
q
u
is

it
e
s
 

F
or

 
th

e
 D

R
Y

 M
O

U
N

T
IN

G
 

P
R

O
C

E
S

S
, 

ro
R 

PH
O

T
O

G
R

A
PH

S,
 

EN
G

R
A

V
IN

G
8,

 
D

R
A

W
IN

G
S,

 A
c.

 
Ex

pl
an

at
or

y 
C

ir
cu

la
r!

 w
ill

 b
e 

se
nt

 g
ra

ti
s 

on
 a

pp
lic

at
io

n.
 

M
O

U
N

T
IN

G
 

D
O

N
E 

F
O

R
 T

H
E

 T
U

A
D

K
. 

Th
e 

D
R

Y
 M

O
U

N
T

IN
G

 P
R

O
C

E
SS

. 

Br
cv

etc
 cn

 F
ra

nc
e 

ct
 a

 H
Ur

an
gcr

 
j 

Po
ur

 k 
m

on
ta

ge
 a 

se
c d

es 
Ph

ot
oj

jn
fh

ic
sM

tm
ur

es
.D

es
slR

s.d
e. 

P
R

I|
N

IG
IP

A
U

X
 

flV
A

N
TA

G
ES

 
I*

 A
ue

ui
te

 d
ef

or
m

at
io

n,
 

Vi
nt

ag
e 

m
on

tic
 c

on
se

nt
" 

le
t 

di
m

en
sio

n*
 

ej
ea

ct
es

 d
u

 u
ig

ttt
if*

 
3*

 A
ne

ui
t g

on
do

ta
ge

, 
tfu

et
qt

te
 su

it 
I'e

pa
iss

eu
r 

du
 s

up
po

rt 
{V

oir
 

ni
Cn

tc
 s

tir
 u

n
c 

si
m

pl
e 

Ic
tti

tlc
 d

c 
pa

pi
er

). 
.1*

 A
u 

po
in

t 
dc

 vu
e 

de
co

ns
er

vi
tii

im
, 

Vi
nt

ag
e 

bi
eh

 tr
ai

tic
 s

e 
tro

uv
e 

a 
t't

ib
ri 

dc
 to

ut
e 

de
'te

'ri
vr

ai
io

tt 
po

ss
ib

le
, 

m
im

e 
en

 A
i t

no
nl

ju
t 

su
r 

««
 

M
pf

tn
rt 

nb
so

lu
m

cn
t 

im
pu

r 
et

 e
on

tru
ire

 «
i s

a 
co

ns
er

va
tio

n.
 

C
lo

ck
w

is
e,

 l
ow

er
 le

ft
: 

D
er

ep
as

 1
90

2 
B

ul
le

tin
; 

A
dh

es
iv

e 
19

04
 H

E
* 

M
ac

hi
ne

s 
19

07
 B

JP
A

; 
A

dh
er

en
t 

19
11

B
JP

A
; 

K
od

ak
 1

90
7 

H
P

. 

T
h

e
 

•'
A

D
H

E
R

O
" 

O
U

T
F

IT
. 

fO
a 

PH
OT

OO
.KX

PH
BR

B. 
l»

t 
or

eo
cU

ia
f 

of
 

ll
w

-'
A

dh
tt

o'
 

*l
»r

 »
t*

> 
be

 k
»4

 fo
r k

ul
ia

t b
y 

fu
, 

26
A 

M
A

C
H

IN
E

 
T

Y
P

E
 A

 E
. 

Sp
ec

ia
lly

 
»«

J«
|»t

«d
 A

ir 
MQ

FK
MIO

NA
L 

H
ea

le
d 

U
f 

C
u
. 

PR
IC

K
 ±

E
f 

7 
M

ay
 

U
 

h»
4 

fa
r 

li«
»0

»f
 .b

y 
M*

»"
t l

am
p 

TH
E 

AD
HE

SI
VE

 D
AY

 M
OU

NT
IN

G 
CO

., L
TD

., 
2

7 
A

 a
s

, 
F

E
T

T
fR

 
L

A
N

K
^ 

L
O

N
D

 O
N

, E
.O

. 

T
he

 
Id

ea
l 

D
ry

 
M

o
u

n
ti

n
g 

T
is

su
e 

"
A

D
H

E
R

E
N

T
"

T
I
S

S
U

E
 

Sc
ie

nt
if

ic
al

ly
 m

nu
uf

uc
tu

rc
d.

 g
iv

in
g 

ce
rt

ai
n 

an
d 

|ic
rn

iH
iic

nt
 

re
su

lt
s.

 
Su

it
ab

le
 

fu
r n

il
 c

li
m

at
es

. 

" 
'H

ie
 7*

«j».
'«- 

th
M

 A
dh

er
es

 t
o 

au
;/ 

M
um

d.
" 

T
h

e 
Id

ea
l 

T
in

t 
P

ap
er

, 
pr

ep
ar

ed
 f

ur
 D

ry
 M

ou
nt

in
g 

«r
« 

"
A

D
H

E
R

E
N

T
" 

A
R

T 
T

IN
T 

P
A

P
E

R
S 

M
ag

ni
fi

ce
nt

 
se

le
ct

io
n 

o
f 

Iw
en

ly
on

c 
co

lo
ur

s 
bo

th
 

m
at

t 
an

d 
li

ne
n 

su
rf

ac
es

. 

.  
t 

t 
T

h
e 

Id
ea

l D
ry

 
M

ou
nt

in
g 

Pr
es

s 
is

 t
h

e 

"
A

D
H

E
R

E
N

T
" 

P
R

E
S

S
 

U
ne

qu
al

le
d 

fo
r 

ac
cu

ra
cy

 
aa

d 
sm

oo
th

ne
ss

 i
n

 
w

or
ki

ng
. 

lic
au

lif
ul

ly
 

en
gi

ne
er

ed
. 

Fi
tt

ed
 

W
ill

i 
sl

id
in

g 
he

d 
a

n
d

 m
an

y 
ot

he
r 

co
m

fo
rt

s.
 

__
,—

 
M

ad
e 

in
 th

re
e 

si
ze

s.
 •

 —
 •"

 "
 

W
R

IT
E 

YO
UR

 
DE

AL
ER

 
FO

R
 D

ES
C

R
IP

TI
V

E 
—

 
BO

O
K

LE
TS

. 
SA

M
PL

ES
 

A
N

D
 T

ER
M

S.
 —

 

KO
DA

K 
D

R
Y 

M
OU

NT
IN

G 
TI

SS
UE

 
Su

pe
rs

ed
es

 
a

ll
 o

th
er

 
m

et
ho

ds
 

o
f 

m
ou

nt
in

g.
 

N
o 

m
or

e 
w

e
t 

pa
st

e 
o

r 
st

ar
ch

. 
N

o 
ex

pa
ns

io
n 

o
r
 

co
nt

ra
ct

io
n.

 
M

ou
nt

ed
 p

ri
nt

s 
li

e 
ab

so
lu

te
ly

 
fl

at
, 

sm
it 

d
e

a
le

r*
, 

a
n

d
 

K
O

D
A

K
. 

L
T

D
,,

 L
o

n
d

o
n

. 
L

iv
e

rp
o

o
l,

 
a

n
d

 
G

la
s

g
o

w
. 

http://PhotojjnfhicsMtmures.DesslRs.de



