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The purpose of this paper is to assist students who wish to siudy book and paper 
conservation in North America. It describes how conservation training is achieved here, 

and is supplernented with basic bibliographies. 

KURZBESCHREIBUNG 

Dieser Artikel soll der Orienticmng über die. Ausbildungsmöglichkeiten in Buch - und 

Papierkonscrviemng in Nordamerika dienen. Er k h e i b t  die Konservi- 
emngsausbildung hier und ist ergänzt durch eine Liste der wichtigsten Ausbildungs- 

mocglichkcitcn. 

Conservation is a combination of science and art with aspects of both 
preservation and restoration. Preservation is usually Seen as action taken to 
prevent, retard, or stop deterioration. Restoration is usually Seen as action 
taken to correct deterioration and alteration. The goal of conservation is Seen 
primarily as the stabilization of the object, with the secondary concern of 
restoring its aesthetic aspects. 

What do conservators do? 

Previous to the 1950's conservators were either self-taught or learned the 
materials and techniques of the trade from restorers. There was very little 
conservation science available to the consewator. Conservation was a aaf t  
with emphasis on the aesthetic or restoring the artifact to its previous 
appearance. 

Modern conservators represent a blend of science and meticulous 
craftsmanship with an emphasis on stabilization and preservation of artifacts. 
Greater importance is placed on the soundness and long-term benefits of a 
treatment than on aesthetics. Today's conservator prepares examination 
reports, treatment proposals, and treatment reports with photographic 
documentation. He or she uses a wide variety of nondestructive chemical 
tests and analytical instrurnents to carry out the work. Manual skills are 
essential as is a broad knowledge of related fields such as art history, 
chemistry, and organic chemistry. 

What svecializations are there in the conservation field? 

While this paper is oriented toward the training of book and paper 
conservators, other specializations within the conservation field include 
painting; photographs, audio-visual media; textiles; furniture; sculpture; 
ceramics and glass; industrial and transport objeds; musical instrurnents; 
natural history; archaeological and anthropological materials and sites; 
monuments; historic architecture and sites; wall murals; conservation science 
and research; exhibition and transport; environmental assessment; 
preservation administration; disaster preparedness, and others. 

Conservation vractice 

In 1989, the salary level of technicians or assistants ranged from $10-20,000 
per year. Full conservators, whether produds of apprenticeships or graduate 
programs, earned approximately $20-30,000 per year. 



Senior conservators or conservation supervisors may earn from $30-45,000. 
The AIC Newsletter is a good source to learn what jobs are available and the 
salary levels in conservation. The conservation field is new; and as public 
awareness develops, it is expeded that saiaries will inaease. However, there 
is a long way to go before salaries reach a level comparable with other 
professionai fields. 

Craduate Pro~ram Training 

There are two approaches to conservation training: graduate program 
training and apprenticeship training. Each approach has its advantages and 
disadvantages and both have produced some outstanding conservators. 
Recently there has been a dear shift from apprenticeship training to more 
structured academic programs. 

Generally speakiig, attending a graduate program is a faster route, gives a 
wider view of the field, usually a higher salary, and provides the graduate 
with a base line of expertise. This known level of expertise is useful for 
employers (who are often program graduates) and faalitates movement from 
one consenration laboratory to another. Graduates are exposed to a wide 
range of training including conservation science, conservation technology, 
physics of materiais, adhesives, and paper as well as art history. Graduates 
also belong to a supporting national network through their university 
training. 

The graduate programs each have their specific admission requirements. 
They generally require an undergraduate degree, with dasses in basic 
chemistry, organic chemistry, art history, studio art, and an English 
rauirement. In addition, it is expected that students will have a conservation 
po;tfolio and pre-program consirvation experience in a conservation 
laboratorv. Come of the schools reauire Graduate Record Examination (GRE) 
and for f&eign students a Test of Aglish as a Foreign Language. All of them 
require a personal interview before final selection, usually three to five 
months before the beginning of the first Semester in July or Ceptember. 

In the four major schools, Buffalo State College, University of Delaware, New 
York University, and Queens University, approximately ten students are 
selected each year. As a result, entry is extremely competitive. However, if 
you are selected there is generally very good finanaal Support with stipends 
and reduced tuition. 

The graduate programs offer training in speafic areas only. For example, 
Buffalo State College specializes in painting, paper, and objects. The 
University of Delaware speaaiizes in objects, art on paper, photography, 
furniture, and textiles. New York University offers a Master's Degree in Art 
History followed by a Certificate in Art Conservation. Queens University in 
Ontario, Canada, offers painting, objects, and paper/book conservation 
Courses. 

Most graduate programs feature a one-year formal internship as a part of their 
program. These internships are available only to students enrolled in a 
graduate program and are often called "third-year internship." 

There are also fellowships and fourth-year intemships for students who have 
a Master's Degree and wish to develop expertise in specific areas of 
conservation or research. The Mellon Fellowship Grant, or the Conservation 
Analytical Laboratory Fourth Year Fellowship (CAL, Smithsonian Institution) 
are examples of these. 

Annrenticeshiv Training 

Apprenticeship training allows one to develop manual and observation skills 
from working generally on a one-to-one basis with a senior conservator. 
Through day-to-day experience, the student develops a very practicai and 
expedient approach to conservation. 

Criticism of apprenticeship training focuses on the absence of a broad 
integrated conservation viewpoint, and the limited views and experience to 
which the student is exposed. The apprentice usually spends several years 
working with one or two senior conservators. Within the framework of a 
single institution, he or she will develop skills and progress through the 
rank, resulting in a conservator who meets the needs of a specific laboratory. 

Frequently large institutions, such as the Library of Congress, train their own 
technicians. This in-house training is usually a predetermined sequence of 
work experiences directed by the senior conservator or supervisor. This type 
of training is usually supplemented with local, national, and international 
workshops and Courses. 



Aside from these, there are no formal professional apprenticeship training 
programs. Instead a student can pursue a series of informal training periods 
in various conservation laboratories, developing skills on a voluntary basis 
until he or she finds employment in a laboratory with in-house training. 
These voluntary intemships are sometimes called pre-program training if the 
student intends or is continuing to apply to a graduate program. The student 
volunteer may become a paid entry-level assistant or conservation techniaan 
through this process. Techniaan duties inciude preparation of Paste, buffer 
solution, matting and hinging, encapsdation, boxing and simple repairs. 

Be~inninf - Conservation Training 

Each conservator will have their own particular route of training. However, 
most begin with convincing a conservation trainer that they are senous about 
the profession and volunteering. In the conservation laboratory, manual 
skills and a talent of observation are developed. The student gradually 
develops a portfolio for treatments containing exarnination reports and 
treatment reports with photographic documentation. This portfolio, 
regdarly updated, is a invaluable record and resource during student training 
and subsequent career in conservation. 

in selecting a conservation laboratory or conservation trainer, it is important 
to consider the size of the laboratory staff, the type of artifacts under 
treatment, and the equipment and materials available. Also of importance is 
the pressure of the work. Conservation training is very labor intensive and 
most conservators prefer to conserve rather than teach. Conservators in 
private practice are often unable to teach because of the financiai saaifice 
implied. Other concerns in selecting a site is how well rounded the training 
experience will be? What will the Student's duties be? 

Where to receive traininp? 

There are many different kinds of conservation laboratories that treat book, 
art on paper, and archival materials. Naturally some of these laboratories are 
found in libraries, museums, universities, archives, regional laboratories, 
small institutions and private conservation laboratories. The AIC Newsletter 
and the Resource Section of this paper may help you to locate potential 
student training positions since openings are seldom advertised and are 
limited. 

The first criteria is to select a conservation laboratory that specializes in your 
area of interest or interests. The type of work you will be doing, the payment, 
and duration should be clear. It is important to know what the work flow or 
pressure to perform treatments is. For example, regional laboratories are 
primarily funded by the coilection of fees for work performed, as are private 
laboratories. On the other hand, the staff of large institutions such as libraries, 
museums, and archives not driven by fee collection have less intensive work 
pressure. As a result, a student can expect greater variety and less pressure to 
produce. 

The size and specialization of the laboratory staff is also a concern. For 
example, regional conservation laboratories often have a large staff of trained 
professionals working on a very wide variety of materials which may include 
oversize materials, such as maps, architectural drawings, art on paper, 
archival materials, photographs, and books. Large government institutions 
such as museums generally have separate conservation laboratories for 
painting, art on paper, and objects rather than one large one. Private 
conservation laboratories can provide good opportunity for training; 
however, they are usually smaller and generally have limited resources. 
Nonetheless, they may be able to provide employment and have a more 
flexible work schedule. Before making a selection, it is always wise to get in 
touch with previous students who have studied at the Same laboratory. 

Come of the conservation laboratories listed in the Resources accept 
volunteers and feature pre-program training. Come of these laboratones have 
programs for a speafic length of time. For example, the Folger Shakespeare 
Library has a three-month training period while the Library of Congress lasts 
one year. in applying, it is wise to ask the laboratory to hold your application 
on a waiting list. Conditions change constantly in laboratories, depending on 
new projects, funding, and staff changes. Persistence will often pay off. 

Practical Information on Visas 

Obtaining a United States Visa-J1, Visa-F, or Visa-H3 is far easier and provides 

more options if you have a supporting institution making your arrangements 

such as a Fulbright Scholarship, Carl Duisberg Foundation, Rotary Club 

International or other organization. Obtaining a visa as a private Person to 

study in the United States can be a very lengthy procedure, and the visa may 

be restricted to one specific location and time. Certain government 

institutions such as the Library of Congress have regular international 

exchange prograrns and routinely process visas for students. 



Financial Aid 
CONSERVATION TRAINING IN NORTH AMERICA: RESOURCES 

Graduate programs generaiiy Support their students while they are in the 

program with a stipend and reduced tuition. Conservation laboratories may 

be able to pay you an hourly wage or mmmission; others, such as the Library 

of Congress, provide no other compensation beyond the training experience. 

The ideal Situation is to be part of an international exchange program such as 

the Fulbright Foundation provides. Many academic international exchange 

programs are unfamiliar with nonacademic conservation training and will 

require supporting information to process an application. 

Conclusion 

The advantage of studying in North America is a broadening of your 

experience to encompass diverse viewpoints, procedures, techniques, and 

materiais. In developing contacts with other professional conservators in any 

country there is the satisfaction of a shared dedication. 

The AIC pamphlet Conservation Trainin~ in the U.S. provided many useful 

addresses in the Resources section list. Thanks are due to the Library of 

Congress Preservation Directorate for the time and leave to present this paper 

and to Anne Fuhrman and Andrew Robb in its preparation. 

American Association of Museums, Caring for Collections. Washington, DC:AAM, 44 pp. 

American Institute for Conservation, Guidelines for Selecting a Consenmtor.Rev. ed. 
Washiigton, D. C: AIC, 1987. 6 pp. 

American Institute for Conservation, Annual Membership Directoy (includes Bylaws, Code of 
Ethics and Standards of Practice). Washington, D. C: AIC. 

Amencan Library AssoOation, Resources and Technical CeMces Division. 
Preservation Education Directoy. Chicago: ALA. 

Canadian Museums Association. Museum Studis Programmes in Canada. 
Ottawa: CMA. 

International Centre for the Study of Preservation and Restoration of Cultural Property. 
International Index on Training in Consemation. 
Rome, Italy: ICROM and Getty Conservation Institute, 1987, 140 pp. 

National Conservation Advisory Council. Report of the Study Committee on Education and 

Training. Washington, D. C: 1980, 64 pp. 

National Conservation Advisory Council. Suggested Guidelines for Training in Architectural 
Consemation. Washington, D. C: 1980,42 pp. 

National Institute for the Conservation of Cultural Property, Inc. A Suggested Curriculum for 
Training in Ethnographic and Archeologicnl Consmation. Washington, D. C: NIC, 1984. 20 
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National Institute for the Consewation of Cultural Property, Inc. The Conscruation of 
Cultural Property: A Basic Referencc Shelflist. James Bernstein, ed. Washington, D. C: NIC, 
1985. 45 pp. 
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Dircrfions of Consermtion Training in North America. Washington, D. C: NIC, 19M. 89 pp. 

National Tmst for Historic Preservation. Guide to Degree Programs in Historic Pre smt ion .  
Washington, D.C: m. 

Smithsonian Institution, Office of Museum Programs and the International Council of Museums, 
Leicester, England. Museum Studis  International, 1988. Robii Fogg, compiler. Washington, D. 
C: SI, 1988. 497 pp. 

Cociety of Amencan Archivists. Education Directoy. Chicago: SAA. 

Ward, Philip. The Nature of Consemation. A Race Against Time. Manna del Rey, CA: 
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5 omc Or~anizations and A~encies  

American Institute for Consewation of Historic and Artistic Works (AIC) 
1400 16th Street, N. W. Suite #MO, Washington, D. C. 20036 (202)2324636 

American Associations of Museums (AAM) 
1225 Eye Street, N. W., Suite #200, Washington, D. C. 20005 (202)289-1818 

American Institute of Architects (AIA) 
1735 New York Avenue, N. W., Washington. D. C. 20006 (202)6267452 

International Institute for Consewation - Canadian Group (IICCG) 
Box 9195, Ottawa, Ontario, Canada KlG 379 

National Instiiute for the Consewation of Cultural Property, Inc. (NIC) 
A & I  - Room 2225, Smithsonian Instiiution 
Washington, D. C. 20560 (202)357-2295 

National Parks Cervice (NPS), Curatoriai Services 
P. 0 .  Box 37127, Washington, D. C. 20013-7127 (202)343-8142 

National Trust for Historic Presewation (NTHP) 
Office of Presewation Sewices 
1785 Massachusetts Avenue, N.W., Washington, D. C. 20036 (202)673-4054 

U Undergraduate G Graduate 
P Postpduate D Degree 
I Intemships C Co- 

Art Conservation Department 
Buffalo State College 
230 Rockwell Hall, 1300 Elmwood Avenue, Buffalo, NY 14222 (716)878-5025 

Art Conservation Program U, GD, PhD 

University of Delaware and Henry Francis du Pont Winterthur Museum 
303 Old College, University of Delaware, Newark, DE 19716 (302)451-2479 

Art Conservation Programme GD 
Queens University, Kingston, Ontario, Canada K7L 3N6 (613)545-2156 

Canadian Consewation Institute GI, PI 
Training and Information Division, Department of Comrnunications 
1030 l m e s  Road, Ottawa, Ontario KIA OC8, Canada (613)998-3721 

Center for Consewation and Technical Studies GI,PI 

Harvard University Art Museums, 32 Quincy Street, Cambridge, MA 02138 
(617)495-2392 

Colurnbia University, Graduate Cchool of Architccture, Planning & 

Preservation G 
206 Fayerweather Hall, New York, NY 10027 (212)854-3518 

Consewation Analytical Laboratory UI, GI, PI, C 
Training Program, M x ,  Smithsonian Institution, Washington, D. C. 20560 
(301)238-3700 

Consewation Analytical Lab/Johns Hopkins University GD 
Department of Materials Science & Engineering, Rrn. 102, Maryland Building, 
J o h  Hopkins U~versi ty,  Baltimore, MD 21218 (301)338-8760 

Consewation Education Programs G 
Columbia University, Schwl of Library Service, 516 Butler Library, New 
York, NY 10027 (212)854-4178 

Consewation Center, Institute of Fine Arts G, D 
New York University, 14 East 78th Street, New York, N Y  10021 (212)772-5800 

Getty Conservation Institute 
45024 Glencoe Avenue, Marina del Rey, CA 90292 (213)822-2299 

PreGJnsewation Aide Program U 
R d y  Mountain Regional Consewation Center/University of Denver 
2420 Couth University Blvd., Denver, CO 80208 (303)733-2712 

Somc Repional Conservation Lnboratories 

Balboa Art Conservation Center 
Aitn. Janet Ruggles Director 
P.O. Box 3755 
San Diego, CA 92103 

Consewation Center for Art and Historic Artifacts 
Glen Ruzicka, Director 
264 C. 23rd St. 
Philadelphia, PA 19103 

Northeast Document Consewation Center 
Ann Ruwll, Director 
100 Brickstone Square 
Andover, MA 0181G1428 

Harry Ransom Hurnanities Research Center 
Consewation Department 
Box 7219 
Ausiin, TX 7871 3 

Center for Consewation and Technical 
Studies 
Henry Lie, Director 
Haward University Art Museums 
32 Quincy St. 
Cambridge, MA 02138 

Intermuseum Consewation Assoc. 
Jeannine Love, Assistant Director 
Allen Art Building 
Oberlin, OH 44074 

Paafic Regional Consewation Center 
Laura Word, Director 
Bishop Museum 
P.O. Box 19iNO-A 
Honolulu, H1 96817 

Western Assoc. for Art Consewation 
R. Futernick, Fine Arts Museum of S.F. 
Lincoln Park, 
San Francisco, CA 94121 

Somc Libraries with Comemt ion  Lnboratorirs 



Library of Congress 
Conservation Office 
101 Mependence Ave. S.E. 
Washington, D.C. 20540 

Yale Consewation Studio 
Gisela Noack 
Yale Univenity Library 
P.O. Box 1603A Yale Station 

University of ~ i c h i & n  Library 
Conservation Department 
837 Greene St. 
Ann Arbor, Michigan 48104 

&mr Museums wifh C o n s m t i o n  Laboratones 

Yak Center for British Arts 
Consewation Laboratory 
1080 Chapel St. 
New Haven, CT 06520 

National Museum American Hist. 
Conservation Department 
Smithsonian Institution 
Washiigton, D.C. 20560 

Philadelphia Museum of Art 
Conservation Deparhnent 
P.O. Box 7616 
Philadelphia, PA 19101 

Metropolitan Museum of Art 

Paper Conservation Department 
1000 5th Ave. 
New York, NY 10028 

National Portait Gallery 
Consetvation Departrnent 
Smithsonian Institution 
W a s h i i n ,  D.C. 20560 

Folger Shakespeare Library 
Conservation Laboratory 
Frank Mowery 
201 E. Capitol St. S.E. 
Washington, D.C. 20003 

Harry Ramm, Hurnanities 
Consewation Department 
BOX n i 9  
Awtin, TX 78713 

Newberry Library 
Consewation Department 
60 W. Walton St. 
Qiicago, IL 60610 

Walters Art Gallery 
600 N. Charles St. 
Baltimore, MD 21201 

LA. County Museum of Art 
Consemation Department 
5905 Wilshire Blvd. 
Lw Angeles, CA 90036 

Museum of Modern Art 

Paper Conservation Dept. 
11 W. 53rd St. 
New York, NY 10019 

National Museum of Amer. Art 

Conservation Department 
Smithsonian Institution 
Washington, D.C. 20560 

Some Archiues und Other Instifutions with Conservation Lnboratori@ 

National Archives and Records Administration 
Doniment Consemation Branch 
7th and Pennsylvania Ave. N.W., E 1  
Washington, D.C. 20408 

British Columbii Archives and Records 
655 Belleville St. 
Victona, Canada 
V8V 1x4 

Amencan Philosophical Cociety 
Conservation Department 
105 s. 5th Si. 
Philadelphia, PA 19106 


